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Amidst the overwhelming research and critic on Wang Anyi, one of the most 
prominent female writers in the contemporary China over thirty years, the theoretical 
contribution of Wang Anyi has long been neglected by the literary community.  Over 
years, she has constituted the canons of novel poetics alongside the process of writing 
and eventually became a master fictional novelist as well as a theorist on novel 
poetics. This study attempts to examine Wang Anyi's novel poetics based on the 
related theoretical concepts on fiction writing. 
Wang Anyi's novel poetics will be analyzed in five dimensions. Chapter One 
enquiries into the evolution of Wang's theory and its correlation with fiction writing 
theorists in contemporary China from a historical perspective. Chapter Two, Three 
and Four are the essence of this study in which core values of Wang's novel poetics 
will be discussed in three different aspects viz. the narrative manner, the interpretation 
of reality and authenticity, and its values and aesthetics inclination. Chapter Five 
features on the cultural disposition of Wang's novel poetics from the regional and 
gender facets whereas the constraints and limitations of this study will be elaborated 
in the Conclusion Chapter.  In addition to the respective theme-related theories 
quoted and incorporated in the chapters, fictional novels of Wang Anyi will also be 
comprehended to fully expound the ideas instituted and unfold the interaction between 
its theory and practice in a scientific manner.  Besides, this study has also intended to 
contemplate Wang's theory in the intercultural context to bridge literary theories from 
the east and west in the contemporary world. 
Unlike the current studies which have overemphasized on the application of 
fiction related theories to the textual analyze of fictional novels, this study deliberately 
attests the significance of Wang Anyi's novel poetics in both intellectual and practical 
disciplines through detailed and integrated investigation. It is believed that a 
comprehensive framework on the study of Wang Anyi's novel poetics will be 
constructed in this study for further research in the future. 
In summation, four major theoretical concepts could be established from the 















importance of the intellectual competence on fiction writing. In her apprehension, 
fiction writing should not only be founded on inspiration, but also on the logical and 
intellectual arrangement of incidents. The applicability of her theory contributed much 
to the development of literary theory in contemporary literary community.  Secondly, 
she has succeeded in acquiring a new perspective on realism which differed from the 
conventional view adopted in the May Fourth Movement and the New Realism in the 
90s.  Alongside the pursuing of realism, she has also demonstrated her persistence on 
the seeking of poetic sense in novel writing and the ability to go beyond cultural 
boundaries and gender bias. 
Despite her great success in the institution of theory on novel poetics, 
unavoidable defects could be found in Wang's constitution. Comparing to the theories 
advocated by literary critics, loopholes can be found in Wang's deduction of 
theoretical concepts. The applicability of her theory on literary works written by the 
others is considered to be doubtful, especially when there is a gap found between her 
theory and practice. 
This research aims to serve as a preliminary study on Wang Anyi's novel poetics 
with the hope to endure researchers for further investigation and the advancement of 
the current study. However, improvement on the textuality of the thesis as well as the 
citation and adaptation of references are still required. 
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